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Norbert Carnovale. George Gershwin: A Bio-Bibliography. Westport, CT: Greenwood Press, 2000. ISBN 0-313-26003-6. [UCF Library: ML 134 .G29 C37 2000]
This particular book is part of a series published by Greenwood Press entitled Bio-Bibliographies in Music.  George Gershwin: A Bio-Bibliography was written and assembled by Norbert Carnovale and is number seventy-six in the series.  Norbert Carnovale (1932-2000) was a professor and chairman of the music department at the University of Southern Mississippi.  Additionally, previous to his work on the Gershwin Bio-Bibliography, Carnovale served as the Series Adviser for the Greenwood Press Jazz Companions series and he authored the Bio-Bibliography about Gunther Schuller.  Carnovale’s academic qualifications and his contributions to scholarly writing and research in the field of music definitely qualify him for the mammoth task of assembling a Bio-Bibliography about one of the greatest American composers of the twentieth century.
The intended audience for this source is certainly the academic, researcher, historian, student, or the keen Gershwin enthusiast.  However, it is not a book that an amateur would likely pick up and casually browse through.  As the title implies the bulk of the book contains bibliographic information on sources relating to all things Gershwin.  It is useful to note that Carnovale’s book serves as more of a reference tool than a complete biographical study on the life of an artist.  Moreover, the reader is expected to have a general idea of what it is they are looking for in order to find the appropriate information.  There are many components to this book and the information contained within can indeed be useful, assuming that the reader has an idea of what it is they are trying to find.
In general, the layout of George Gershwin: A Bio-Bibliography is very clear and the seven main sections and sub-sections are well organized, making it easy for the reader to navigate through the vast amount of information contained within the pages.  The book is separated into two parts and begins with a Preface provided by the author in which the scope and content of the work is outlined.  This is followed by an Acknowledgments section and a list of Abbreviations.  A thorough examination of the Abbreviations key is recommended as Carnovale uses abbreviations such as RiB (Rhapsody in Blue) and OTIS (Of Thee I Sing) quite frequently in order to save space.
Part I begins with the Brief Biography and the word “brief” certainly describes this section accurately.  In a 608 page book the “Bio” component of this “Bio-Bibliography” only takes up a mere 17 pages of text.  This is, presumably, the standard for most Greenwood Press series biographies.  However, the concise and rather dry chronological biography is certainly not as detailed, or as interesting, as a true biography of the composer would be.  Perhaps Edward Jablonski or William G. Hyland’s biographies would be better for in-depth study on the life and works of George Gershwin.  Furthermore, I am unable to ignore the glaring editing error in the very first sentence of Carnovale’s biography.  He means to say “…Rose and Moshe Gershovitz had moved to this country” but instead, on page three, he completely omits Gershwin’s father’s first name and writes “…Rose and Gershovitz had moved to this country.”  This kind of mistake is perplexing not only because of the inaccuracy and vague nature of the statement but also because it occurs in the opening line of the biography.  Moreover, the fact that the family name “Gershovitz” mysteriously changes to Gershwin within a matter of sentences is never addressed.  This factual omission could potentially be very confusing to a reader who is unfamiliar with the details of the composer’s early years.  Overall, the biography does offer a brief and chronologically organized account of Gershwin’s life however readers should be cautious regarding the accuracy of information.
The “Bibliography” section of this resource is systematically organized and begins with a listing of Gershwin’s Works and Performances.  Works and their performances are listed by genre and are arranged chronologically.  Also found in this section is information regarding the premieres and significant performances of Gershwin’s oeuvre.  Individual Songs are then listed alphabetically with some details included such as performers and the show that the song is from, if applicable.  The Discography section offers useful references to audio recordings and the subsequent Filmography section lists a selection of films in which Gershwin’s music is featured.  It is important to note that the Filmography is not a comprehensive list, which the author readily admits, but rather a selection of films that were historically significant in reference to Gershwin’s career.
The next section is rather interesting and quite useful for those researching Gershwin.  Included here is a Bibliography of writings by both George and Ira Gershwin.  The items are listed by the date of publication and the Gershwin’s writings are listed in annotated bibliography form.  Following this section is the major bibliography about George Gershwin.  Biographies and Reviews of Biographies are listed followed by Bibliographies about Works and Discography.  Other General Information Sources about the Gershwins are then listed followed by Bibliographies about Filmography, Orchestra Tours, and Dissertations and Theses.  Finally, the Appendix details the Whiteman and Reisman Orchestra Tour Itineraries.
The bibliographic entries contained within Carnovale’s book are very clear and easy to understand.  The most important categorical information is denoted by bold text writing and each entry is given a unique indentifying number in order to facilitate cross-referencing.  Furthermore, the entries throughout the bibliographic component of this source are detailed and the information appears to be accurate and comprehensive.  On the whole, this book is undeniably useful to those interested in examining the life of, and topics relating to George Gershwin.  The modern scholar can most certainly make use of this source however, as previously stated, a review of other Gershwin biographies is recommended in order to supplement the information included in Carnovale’s adequate, if somewhat flawed, biography.
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