MUH 4361 / MUH 5365 – Spring 2011 (Warfield)
Ground Rules for a Debate on Franz Liszt’s Sonata in B minor (23 Mar 2011)

1) Each of you is the member of a group that speaks with a single voice, i.e., you should essentially agree with one another on the same team.  You may appoint a single individual to speak for the group on any point or you may take turns.  Please note, however, that not everyone must speak on every point. (Time is valuable and will be monitored.)
Group 1: Undergrads (3 people)
Group 2: Undergrads (3 people)
Group 3: Grads (2 people)
Group 4: Grads (2 people)
2) There are 4 major points that you should be prepared to discuss (and about which you should be able to defend your group’s own ideas).  In the order to be discussed, they are:

a) What—in broad terms—is the overall form of the Sonata?
b) What is the first “movement” (or section) in your reading of the Sonata?
c) What are the contents (or “themes”) of that first section (and how do you “know” what each is)?  (Also, how does your interpretation support your ideas about the first part?)
d) What is the harmonic plan of the work (know at least its major markers), and how does that support your earlier points?
3) Each group will have an equal amount of time to present its ideas on each point in turn, i.e., each group will present a brief explanation of its viewpoint on “a” before anyone proceeds to “b” and so on.  Each group should take no more than 2-3 minutes to present its basic ideas on any one point.  (Be succinct.  Practice making your point beforehand.)
4) After all four groups have spoken on a single point, the floor will be open for a short (5-7 minute) challenge and discussion of any conflicting ideas from another group.  You should be prepared to defend your viewpoints and to attack the weak points in those of the other groups.  If all four groups are in absolute agreement, I may throw other ideas on the floor for discussion.
5) For resources you have the following items:
(a) scores of the Liszt Sonata in B minor (IMSLP), NB. Make sure that at least one copy in the group has its measures numbered to facilitate the location of points in the score
(b) recordings of the Sonata (“Classical Music Library” has at least 4 different performances)
(c) passages from William S. Newman, The Sonata Since Beethoven (to be given to each group) – includes an analysis and chart of the work
(d) article by Rey Longyear on the Sonata
(e) passages from Kenneth Hamilton, “Understanding the Sonata in B minor” from his book on the Sonata  – includes an analysis and chart of the work
(e) any other materials that you care to locate

6) Additionally, I will have a recording of the Sonata with me, and I should be able to cue up most of the major passages within a reasonable amount of time.

7) Grading will be for each group, with all members sharing equally (provided all are present), and the grade will be determined chiefly by how well you present and defend your own viewpoint, as well as challenge the ideas of the other groups.  Passivity and a failure or inability to defend your viewpoints will be negatives in the evaluation of the group.
8) I will serve as “moderator,” meaning that I will control which group speaks, in what order, and for how long.  I reserve the right to cut off any group that can’t make its point within a reasonable time (and being cut off will be considered a major negative in the grading), and I will control who gets to respond to challenges, etc.  In short, the discussion will be somewhat organized and “civil,” and you should get a feel for what a true scholarly debate is like.

