CURRICULUM VITAE

CRAIG J. SAPER

Contact Information

4702 Shorecrest Drive
E-mail: csaper@netreach.net

Orlando FL 32817-1239
Telephone: 407-671-0606


Education

1990
Ph.D., English, Univ. of Florida

1984-1986
Communication Arts and Art, Univ. of Wisconsin-Madison

1984
M.A., English, Univ. of Florida

1982
B.A., English, University of Florida

1980
Certificate, National Theater Institute, 


at the Eugene O’Neill Theater Center

Professional Experience

2002-
Coordinator, Texts & Technology Doctoral Program, Department of English, The University of Central Florida

2002-
Full Professor, The University of Central Florida

2001-2002
Associate Professor, Multimedia, The University of the Arts

1999-2000 
Director of the New Media Center, The University of the Arts

1991-1998 
Assistant Professor, English, University of Pennsylvania 

1993-1998
Assistant Professor, Graduate Group in Comparative Literature, University of Pennsylvania

1990-1991
Visiting Lecturer, Comparative Arts & Lit., Indiana University

Editorial Experience

2002-
Editorial Advisory Board, Rhizomes
1998-2001
Guest Editor, Style, 33.2, “Interactive Style”

1998-
Editorial Advisory Board, Other Voices
1995-1997
Film Committee, Journal for the Psychoanalysis of Culture
1989-1990
Guest Editor, Visible Language, volume 22, number 4

1987-1989
Associate Editor, Newsletter of the Freudian Field 

1985-1986
Assistant Editor, The Velvet Light Trap 

Publications


Books


Artificial Mythologies: A Guide to Cultural Invention (University of Minnesota Press, 1997).


Networked Art (University of Minnesota Press, 2001).

Articles, Essays, and Book Chapters 


 “Networked Economies: Six Degrees of Boggs,” Rhizomes, issue 5 (December 2002): (http://www.rhizomes.net/issue5/saper.html), 6 pages.

 “Inventing the Cinema at the Black Maria,” festival catalogue’s essay, Black Maria Film and Video Festival (20th anniversary), 2001, pp. 1-9.

“The Political Economy of the Allen Smithee Case,” in The Allen Smithee Case, ed. Stephen Hock & Jeremy Braddock (The University of Minnesota Press, 2001), 29-50.

“Comparative Literature,” encyclopedia entry, in Routledge’s Encyclopedia of Postmodernism, ed. Victor Taylor (2001), 59-63.


“The Spectator,” encyclopedia entry, in Oxford University Press’s Companion to the Body 
(2001).

“Kollaborateure: Soziopoetik Seit Den Funfziger Jahren,” catalogue essay for an exhibit at the Vienna Kunsthalle, October 1999, 62-69.


“Spinography: From Tom Edison’s Lightbulb to Walter Benjamin’s Alarm 
Clock,” Strategies Vol. 12, No. 1 (Fall 1999), 13-24.


“Introduction: Interactive Style,” Style, 33.2 (Winter 1999), 180-183.


“Fluxus As A Laboratory,” in The Fluxus Reader, ed. Ken Friedman (London: Academy Press, 1998), 136-154.


“Networking Artists & Poets,” curator’s catalogue essay for “Networking Artists & Poets: Assemblings from The Ruth & Marvin Sackner Archive,” Rosenwald Gallery, University of Pennsylvania Library (April 17 through June 27, 1997), including an annotated exhibition checklist, pp. 1-30.

“Intimate Bureaucracies & Infrastructuralism: A Networked Introduction to Assemblings,” Postmodern Culture, volume 7, number 3, special issue edited by Stuart Maulthrop (The Johns Hopkins University Press, May 1997), no page numbers.

“Under Cancellation: The Future Tone of Visual Poetry,” in Experimental-Visual-Concrete: Avant-Garde Poetry since the 1960s, ed. K. David Jackson, Eric Vos, and Johanna Drucker (Amsterdam-Atlanta, GA: Rodopi, 1997), pp. 309-316.

“Überfall: Mugshots in the Autobiographical,” Quiver 12 (Winter 1995), photography exhibit catalogue, 1-10.


“Scandalography: From Fatty’s Demise to Lacan’s Rise,” Lusitania 
(Winter 1993): pp. 87-100.


“A Nervous Theory: The Troubling Gaze of Psychoanalysis in Media 
Studies” diacritics (Summer 1992): pp. 33-52.  


“Fluxacademy: From Intermedia to Interactive Education,” Visible 
Language, vol. 26, number 1/2 (Winter/Spring 1992): pp. 79-96.


“Electronic Media Studies,” SubStance (December 1992): pp. 114-134.

“Learning From Being Lost,” Journal of Urban and Cultural Studies, volume 1, number 2 (Fall 1990): pp. 67-86.


“Using an Art Exhibit to Teach Cultural Studies and Literary Theory,” The Latin Americanist, volume 25, number 2 (May 1990): pp. 8-10.

“The Music of Visual Poetry and Architecture,” (on Bernard Tschumi's work) Yearbook of Interdisciplinary Studies in the Fine Arts, volume 1 (Spring 1989): pp. 155-170.


“How to Read A Concrete Poem,” catalog essay for Brazilian Concrete & Visual Poetry from The Ruth & Marvin Sackner Archive (University of Florida, March, 1989).


“Instant Theory: Making Thinking Popular,” Visible Language, volume 
22, number 4 (Spring 1989): pp. 371-398.

On Being Read (Madison, Wisconsin: Moon(kosh) Press, 1985). Distributed through Printed Matter, New York.  In the permanent “artist’s book” collection of the Museum Of Modern Art, NYC.


Review Essays

High Techne: Art and Technology from the Machine Aesthetic to the Posthuman, R. L. Rutsky, in Symploke 10.1-2 (2002) 229-231.

Autoaffection: Unconscious Thought in the Age of Teletechnology, Patricia Ticineto Clough, in Anthropology and Humanism (Summer 2001).

“Dieter Roth: Printed Pressed Bound, 1949-1979,” exhibit review for Art Journal (Spring 2000)


Making of Exile Cultures: Iranian Cinema in Los Angeles, Hamid 
Naficy, in SubStance 78 (1995): pp. 141-144.


Arts of Impoverishment: Beckett, Rothko, Resnais, Leo Bersani & 


Ulysses Dutoit, in MFS 40/2 (Winter 1995): pp. 441-443.


Ecstasies of Roland Barthes, Mary Bittner Wiseman, in SubStance, 
number 68 (Spring 1992): pp. 147-149.


The Telephone Book, Avital Ronell, in SubStance , number 64 (Spring 1991): pp. 134-136.


In the Beginning was Love: Psychoanalysis and Faith , Julia Kristeva, in Newsletter of the Freudian Field, volume 2, number 1 


(Spring 1988): pp. 47-49.


The Acoustic Mirror: Psychoanalysis and Feminist Film Theory, 
Kaja 
Silverman, in Newsletter of the Freudian Field, volume 2, number 1 
(Spring 1988): pp. 47-49.

Freud’s Discovery of Psychoanalysis: The Politics of Hysteria, William McGrath in Newsletter 
of the Freudian Field, volume 2, number 1 (Spring 1988): p. 52.
Freud and Oedipus, Peter Rudnytsky, in Newsletter 
of the Freudian Field, volume 2, number 1 (Spring 1988): pp. 52-53.


Freud, Proust, and Lacan: Theory as Fiction, Malcolm Bowie, in Newsletter of the Freudian Field, volume 2, number 1 (Spring 1988): pp. 53-54.

“Lacan, Discourse, and Politics,” conference proceedings, Kent State, May 28-29, 1989, in Newsletter of the Freudian Field, 


volume 2, number 2 (Fall 1988): pp. 63-64.

The Purloined Poe: Lacan, Derrida, and Psychoanalytic Reading, John Muller and William Richardson, Editors, in Newsletter of the Freudian Field, volume 2, number 2 (Fall 1988): pp. 54-55.

Papers 

“"Networked Art and International Channeling: Lettrist Poems,” College Art Association, Philadelphia, February 2002.

“The Internet’s Underwear: The Work [and Play] of Craft in the Age of Electronic Distribution,” a dialogue in collaboration with Laura Trippi, College Art Association, Philadelphia, February 2002.
“Networked Economies: The Case of Boggs’ Bills,” Modern Language Association, New Orleans, December 2001.


“Something Else Politics: How to Read Fluxus Poetry,” Invited Featured Speaker, The Writers’ House, University of Pennsylvania, October 2001.

“The Orgone Box: Performance Technology,” American Theater Educators Annual Conference, Chicago, August 2001.

“How I Became An Expert Witness in a Case Involving the Director of American History X,” Society for Cinema, Video, and New Media Studies, annual conference, Washington D.C., May 2001.

“Invented Language in Peter Rose’s Films and Performances,” American Art and Architecture Session, American Culture Association, annual conference, Philadelphia, April 2001.

“Aesthetic Quality: For Adults Only?” Invited Featured Speaker, Loyola University, Baltimore, March 25, 2001.  Jointly sponsored by the departments and centers of English, Communication, Fine Arts, Speech, and Film Studies.

“Freud on Vacation,” Interpretation of Dreams/Dreams of Interpretation Conference, The Humanities Institute, The University of Minnesota, October 5-8, 2000.

“The Collector’s Desire,” Introduction to Marvin Sackner for the 10th Anniversary Celebration of the Book Arts Program, University of the Arts, April 1999.

“Digital Photography, Text, and Caption,” panel for the exhibition on “Photography After Photography: Memory and Representation in the Digital Age”, at the Institute of Contemporary Art, Philadelphia, September, 1997.

“Auteurism, Ghostwriting, Pseudonyms, and Fronts: The Politics of the Alan Smithee Case,” featured speaker at the conference on “Specters of Legitimation: Alan Smithee as Auteur,” Penn, September, 1997.

“Visual Poetry in Canada,” featured speaker at “EyeRhymes,” an international conference, University of Alberta, Edmonton, Canada, June, 1997.
“Dick Higgins and Visual Poetry in the United States,” lecture at The Writers’ House, University of Pennsylvania, April, 1997.

“Introduction to the Opening of the Networking Artists & Poets” exhibit, Dietrich-Van Pelt Library, University of Pennsylvania, April, 1997.
“The Way Things Go,” a lecture on the film The Way Things Go, Institute of Contemporary Art, Philadelphia, March, 1997.

“Assemblings,” History of the Book seminar, University of Pennsylvania, February, 1997.

“Fans, Fan-Mail, and the Work of Ray Johnson,” Semiotic Society of America, Santa Barbara, California, October, 1996.

“Naim June Paik: Network Artist,” Annual Performance Studies Conference, Northwestern University, March, 1996.

“Naturalization versus Psychoanalytic Studies,” Association for the Psychoanalysis of Culture and Society, Washington, DC, October 1995.  

“Things to Do with Finnegans Wake,” Featured Speaker at the Bloomsday Celebration in conjunction with the “RolyHolyOver” exhibit at the Philadelphia Museum of Art, June 17, 1995.

“Anxiety of Influence in Avant-Garde Circles?” IALP, Villanova University, May 1995.

“Codes of Visual Poetry,” featured speaker, The End of Language, Yale University, April 1995.

“Intimate Bureaucracies,” International Conference on Performance Studies, New York University, March 1995.

“Detouring Orientalism: Toward a Barthesian Multi-Culturalism,” After Barthes, University of Pennsylvania, April 1994.  

“Hot for Teacher: Roland Barthes as the Professor of Desire in the Context of the Debates Surrounding Political Correctness,” Featured Speaker, Symposium on Mainstreaming 'Censorship':  Academia, Sexuality, and the Celebrity System, University of Massachusetts-Amherst, April 1994.

“Artisanal Invention in the Age of Mechanical Reproduction,” Invited Guest Lecturer, Mellon Seminar in Critical Studies, California Institute of the Arts, February 1994.

“Who Framed Desire? The Style of Contemporary Film Theory,” Invited Guest Lecturer, School of Arts and Sciences, University of California--Riverside, February 1994.

“Evidence or Allegory: Representations of the Holocaust,” Invited Guest Lecturer, School of Critical Studies, California Institute of the Arts, February 1994.

“Tausk’s ‘Influencing Machine,’” Invited Guest Lecturer, Seminar on Psychoanalytic Theories of Representation, California Institute of the Arts, February 1994.

“Transitional Texts: From Concrete Poetry to CD-ROMS,” Materiality of the Book Workshop, University of Pennsylvania, October 1993.

“Film Theory Darkly,” Cultural Studies Faculty Seminar, University of Pennsylvania, April 1993.

“Projecting A Map of Media Studies,” Conference on Deleuze and Guattari, March, Duke University, 1993.

“Intermedia,” Graduate Group of Art History, University of Pennsylvania, February, 1993.

Visiting Speaker, Seminar in Masters in Liberal Studies Program, University of Pennsylvania, Spring, 1993.

“Scandal and Hype as Media,” Ethno-History Workshop, University of Pennsylvania, December 1992.

“Walter Benjamin in the Age of Elvis,” Symposium on Walter Benjamin, Miami University, Miami, Ohio, April 1992.

“The Most Memorable Television Evening Ever,” Midwestern Modern Language Association, Chicago, November 1991.

"Violence in the Movies," Philadelphia Drama Guild, October 1991.


“Drive-Through History: Roland Barthes and The 1964 World's Fair,” The Eleventh Annual Cincinnati Conference on Romance Languages and Literatures, University of Cincinnati, May 1991.

“Trinh T. Minh-ha's Reassemblage,” The Eighth Annual Festival of Ethnomusicological Film, Indiana University, March 1991.

“Writing with Pictures: Using Semiotic Poetry as a Model,” Modern 

Language Association, Washington, D.C., December 1989.

“A Politics of Mourning,” Lacan, Discourse, and Politics, Kent State University, May 1989.

 “The Representation of Male Desire in Psychoanalytic Feminist Film Theory,” Feminism and Representation, Rhode Island College, April 1989.  

“Concrete Theory,” Advanced Composition Section, SAMLA, Annual Convention, Washington, D.C., November 1988. 

“Poststructuralist Writing Strategies,” International Conference on Literacy, San Francisco, June 1988.

“Lacan's Theory of the Gaze,” Lacan, Language, and Literature, Kent State University, May 1988.  

“Words & Images," 13th Annual Conference on Intertextuality: Film & Literature, Florida State University, January 1988.  

“Surrealist Humor and Pedagogy: Buñuel's Las Hurdes,” World Humor and Irony Membership, Arizona State University, April 1987.  

“Dudley Andrew's Theory of Interpretation: A Phenomenology of Distanciation,” Society for Cinema Studies, Annual Convention, New Orleans, May 1986.

Teaching Awards and Commendations

1996

Finalist, Best Professor, Undergraduate Advisory Board (Penn)

1992-1996 
Outstanding Teaching Evaluations, Commendations (Penn)

Grants

2000
Faculty Development Grant, University of the Arts

1998 Course Development Grant (new film course), Univ. of the Arts

1996
Development Grant, 21st Century Initiative, Penn

1995
Grant, Center for Community Partnership, Penn

1995 
Summer Research Grant, Research Foundation, Penn

1994
Grant, PEW Charitable Trust Foundation

1994
Grant, Center for Community Partnership

1993
Summer Research Grant, Research Foundation, Penn

Administrative Experience

2002-3
Implemented Cross Listing of Digital Media Course, T&T, UCF

2002-3
Proposed and Implemented Faculty Swap With Film, T&T, UCF

2002-3
Developed and Implemented New Marketing Plan, T&T, UCF

2002-3
Supervising and Coordinating New e-brochure, T&T, UCF

2002-3
Supervising and Coordinating New Brochure, T&T, UCF

2002-3
Supervising and Coordinating New Website, T&T, UCF

2002-3
Review of Benchmark Schools and New List Proposed

2002-
Supervisor, Graduate Research Assistants 

2002
Dynamic Media Building Design Consultant

2002
Faculty Search Committee, Renaissance Literature, UCF

2002-3
Electronic Dissertation/Thesis Committee, Univ of Central Florida

2002-
Program Coordinator, Texts and Technology PhD Program

2001
Multimedia student group and Town Meetings, Faculty Advisor

2001
Multimedia Faculty Search Committee (University of the Arts)

2001
College of Media and Communication, Dean Search Committee (UARTS)

2001-2
Communication Department’s Academic Development Committee.  Responsible for developing the course details for the curriculum for a new major (UARTS).

2000-1
M. F. A. committee, Carrie Galbraith (book arts)

2000
Multimedia Faculty Search Committee (University of the Arts)

1998-2001
Chair, Curriculum Committee in CMAC, designing all the curricula for all the new majors in the college of “Communication & Media” and attending various university wide committee as a representative of our committee(UArts)

2000-1
Committee on Tenure and Promotion (University of the Arts)

1999-2000
Scheduling – working with director prepared all of the department teaching schedules and co-ordinated our schedule with many other departments and divisions at the university. (UArts)

1999-2000
Budget – working with director prepared the yearly budget requests including researching past, current, and future needs and special initiatives.

1999-2000
Administrative duties for Department of Multimedia 
including scheduling and coordinating retreats and 
departmental student trips, attending Computer user 
committee meetings and budget request forums, and 
scheduling departmental meetings (and all 
related 
meetings), events, and other functions. (UArts)

1998-9
Faculty Senate, Communication & Media Rep. (UArts)

1998-9

EPC, Coordinating Curriculum Changes (UArts)

_

1996-8
Morgan Building Renovation sub-committee of Provost’s Classroom Committee (University of Pennsylvania)

1996-8
Committee to devise the details and course sequence of a new film minor, School of Arts and Sciences (Penn)

1996-8
Pop Culture Seminar Committee, Dept. of English (Penn)

1995-6
Regan Chair Search Committee, Dept. of English (Penn)

1995-6
Lecture Series Coordinator, Dept. of English (Penn) 

1995-6
Committee for creating a new minor or concentration in 
Film Studies, SAS (Penn)

1995-6
Committee for the “Computers & Creativity” lecture and performance series in celebration of the anniversary of 
the invention of ENIAC, SAS (Penn)

1996

Provost’s Committee on Relocating Classrooms and Screening Facilities from Williams Hall to another 
location (Penn)

1993-8
Provost’s Classroom Committee(Penn)

1994-5
SAS Review committee for the Annenberg School’s undergraduate major in Communications(Penn)

1993-4
Co-collaborator for planning “After Roland Barthes, An International Conference” with Jean-Michel Rabaté and Nancy Shawcross (Penn)

1994

Faculty Founder of Artist’s Books Collection in the Special Collections, Van Pelt Library (Penn)

1993-4
Coordinating Committee for the Speakers Series, “Trans-Cultural Cinema,” Ethno-History Workshop (Penn) 

1993-4
Electronic Research and Communications Committee, English Department (Penn)

1992-3
Coordinator Inter-departmental Speaker Series, “Future of Film Studies” (Penn)  

1992-3
Coordinator of the Cultural Studies Curriculum (Penn)

1993-4
Faculty Senate Executive Committee (Penn)

1993-4
University Council (Penn)
1991-3
Consultant, Registrar’s Committee, Classroom Design (Penn)

1991-2
Graduate Admissions Committee, Department of English (Penn)

1991-8
Department of English, Designed Undergraduate Film Studies Concentration (Penn)
Judging Experience

1998
Judge, Barbara Blondeau Award in Film and Photography

1998
Judge, Pre-screenings, Black Maria Film Festival

Curatorial Experience

2001
Curator, Multimedia Gallery, Terra Building (Uarts)

1996-7
Curator, “Networking Artists & Poets: Assemblings from The Ruth & Marvin Sackner Archive,” Rosenwald Gallery, Van Pelt Library, Univ. of Pennsylvania (April 17- June 27, 1997) 

1988-9
Co-curator, “Brazilian Concrete & Visual Poetry from The Ruth & Marvin Sackner Archive,” University of Florida

1988-9
Curator, “Languages & Images: Concrete and Visual Poetry,” Center Of Modern Art, Gainesville, Florida
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